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Your Novel—in Fifty Words or Less

| vé had few questions recently about writing a synopsissmo st of t hem al ong t he
do | condense everything that happens in my completed ninety thousand word novel into ten

pages or | ess?”
It s a good question. B unde evexrythihgetHatthgpenstihmye | s “H
compl eted ninety thousand word novel into fif

Why is this a better question? It’'s better be
might as well give yourself at least a fighting chanceofatt ai ni ng i t . It s far e
fifty word “essence” of your story and then e
than it is to take an axe to an entire novel and expect a rational result.

The first key to a killer synopsisistofindy our st ory’ s centre. l'ts soul

There are several suggestions out there on the Web about just how to do this, and here is one
t hat works for me. It s the “High Concept Pit

Heroine

Flaw

Opponent
Life-changing event
Ally

Battle

= =4 4 -4 8 -

When Lucy Monroe mentioned it at our RWNZ con
but this blueprint enables me to look past the minutiae of the plot to the absolute basics—the

essential arc | need to elaborate on and explain in order to have my story synopsis make sense.

For example:

A crusader (Heroine) with a heart-breaking secret (Flaw) is blackmailed (Life-changing event)
by a manipulative psychotic (Opponent) in order to advance his criminal lifestyle . However,
when an enigmatic stranger (Ally) offers her a chance to be free, she must make a choice which
might lose her all she holds most precious (Battle).

That’' s it. At this st agber elakdonng ts ehcarveet "t oi nd eist
clarify that the opponent is (for example) a werewolf, or even try to give an impression of the
world in which this happens. | only have to create—and then hone—the generic sentence.

o
& &
YOUR TURN
%%si ng the “Her oi ne-chingingévenyAlly/ Op
Battle” method, distil the essHs

Of course you can.

© 2010 Gracie O'Neil 3 http://www.romanceshewrote.com
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Your Novel—In Four Paragraphs or Less (Aspect 1)

Okay. You’' ve got t h evel.Whatdbyudewith id? Expaeddtoutto of your
ten pages? No. You now use this distillation to write a three or four paragraph back-of-the-book
teaser first.

There are three excellent reasons to write the teaser now.
Y Tolook at the work as a reader not a writer.
I To analyze the work from the perspective of a buyer.
T To accent u apbistof tiffierencenrotire knarket.

We’  re not going to get 1t all done today. I n
cover blurhb distusstthle fiirss aspgce Ipoking atithe woek 'asla teader not a

writer.

As readers we’re familiar with back cover te

how to do one. A back cover teaser covers four basic points. It:
1. Introduces the heroine and her compelling need.
2. Introduces the hero and his compelling need.
3. Presents the external situation that causes the main characters and their agendas to
clash.
4. Hints at the major conflict they face in order to mesh, settle their interpersonal
tensions, complete their own internal journeys, and resolve the external plot.

Here’ s my example again, made slightly more s
A crusader (Alexis Bradford)

with a heart-breaking secret (Flaw)

is blackmailed (Life-changing event)

by a manipulative psychotic (Miles Brigham) in order to advance his criminal lifestyle.

However, when an enigmatic stranger (Philip Knight)

offers her a chance to be free, she must make a choice which might lose her all she holds most

precious. (Battle)

Now, | © m g o hatexpmple asingethe fo@ potht oditline above.

1. Introduces the heroine and her compelling need.
My crusading heroine, Alexis Bradford, spends her life in the public arena fighting for
justice.
Her compelling need—the thing that she is prepared to go to any lengths in order to

attain—is redemption (associated with herheart-b r ea ki ng secret *FI| aw+,
have to elaborate on it at this stage).

© 2010 Gracie O'Neil 4 http://www.romanceshewrote.com




Craft Report

How to Write A Synopsis

2. Introduces the hero and his compelling need.

My enigmatic hero, Philip Knight, spends his life in a private world pursuing and
acquiring knowledge. His compelling need is to seek, find, and be given truth—in every
area of life (a strength—and weakness—associated with his own Flaw).

3. Presents the external situation that causes the main characters and their agendas to clash.

The external situation that causes Alexis and Philip to clash—and their compelling needs
and consequent flaws and fears to collide—is when Alexis discovers her own darkest
truths have fallen into the hands of Miles Brigham, who is a master of

mani pul ation..and Philip’s uncle and mentor

4. Hints at the major conflict they face in order to mesh, settle their interpersonal tensions,
complete their own internal journeys, and resolve the external plot.

Alexis is attracted to Philip but she hasalottolosecand even more to hide
allow herself to love a man who lives to uncover secrets and expects her to be

absolutely honest with him. She also isn’t
or not. Although Philipi s attracted to Al exis he senses

dealings with him. He fights against once again falling for a woman who could betray

him, and reveal his family’s mysterious hi
help. Andhisunc | e’ s attitude towards Alexis is wor
This is not the finished blurhb. It s merely t
| g
& &
YOUR TURN
%Dfake your fifty words and, under each of the four headings above, create
your own main points. One par adg
with yourself or your work, and
and don’t panic.
© 2010 Gracie O'Neil 5 http://www.romanceshewrote.com
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Your Novel—In Four Paragraphs or Less (Aspect 2)

Today we’'re going to go on t analyinggoursvericfomd par t
the perspective of a buyer.

Your back-of-the-book blurb is a filter, an advertisement, a need generator. It filters out the

peopl e who won’t 4geara tfitnyetions dragoasjwerewolees or tigne- b

travel thensomeon e who only reads contemporary cozy my
further. On the other hand she might, if you make it interesting enough.

When a buyer picks up your book you have about five seconds before she decides to put it
down again. Five seconds to make her want to read the next paragraph, never mind open the

book itself. She’s |l ooking for excitement, em
Both buyers and readers are much | i ke cats. T
have distinct tastesthatt hey won’t compr omi s ebythaimrowin t hey | i k
definition.

So how do you capitalize on these traits?

You present your four paragraphs in such a way as to:
9 stimulate her curiosity about the story
9 stir her emotions towards the plight of the heroine and hero
9 arouse her excitement by the hints you give as to their journey

You al so present the blurb in a way that assu
an opportunity to enjoy herself in a secure and familiar environment.Inot her wor d s, i foo
writing paranormal romantic suspense then the hero, heroine, external situation, and hint of

major conflicts have to be presented in the light of all three elements of the sub-genre : the

paranormal, the romantic, and the suspense.

f you’'re writing Historical romance, then you
situation, and hint of major conflicts must be slanted to reflect the world a buyer of Regency /
Victorian / Medieval romances would expect.

You do this in the same way you wrote your novel—by your choice of words, by the tone of your
“voice”, by your use of Iliterary props (sword
your work in a buyer’s ment al bookshel f.

So, my blurb for my paranormal romantic suspense at the Part 2 stage would look something
like this:

Whil e she doesn’t expect winning to be eas
does expect to win—both in the courtroom and in her personal life. But when a serial
kil l er «cal |l i ngbegdinstosend hefcrygticimtessageSapoltihem buried
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past, and taunts her to either solve a riddle before midnight on her birthday, or die,

winning might just take second place to survival.

In the eyes of the world, PHILIP KNIGHT is an amusing enigma; an attractive, wealthy

eccentric who would rather spend his nights studying dead languages than dating

beauti ful women. But when a killer calling
investigations into the past may be the only thing that will prevent a bloodbath.

t’s a good start, but | haven’t compl elt’eldl it
continue with the romance and paranormal aspects next time, along with Aspect 3
‘accentuating your book’s point of difference

| g
® @
YOUR TURN

\_(CEDLook at your four points [/ paragranp

fashion them into something that stimulates curiosity, stirs emotion, and arouses
excitement? You won’'t get i-heropherdging, €
wherever—and start.

© 2010 Gracie O'Neil 7 http://www.romanceshewrote.com
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Your Novel—In Four Paragraphs or Less (Aspect 3)

Today we’ re mipartiofiwgtingyaur bturb;& OO ( dzI G A Y Jintef2 dzNJ 06 2 2
difference in the market.

The point of difference is the single thing that makes your product different from competing
products in its niche; its unique selling feature.

Even in a market gulping down books about angels, demons, vampires, and shape shifters with

the enthusiasm of five-year-olds scarfing chocolate cake at a birthday party, simply coming up

with another coffin-sleeping, fang-dripping bloodsucker with a fetish for hair-gel and opera

cloaks is not going to bring your manuscript
something in the character or the plot—preferably both—that sets your work above the rest,

and it needs to be stated in an intriguing manner to stimulate curiosity.

NYT best-selling author Nalini Singh has done this brilliantly with her Guild Hunter series. You

have a vampire hunter, you have vampires, you have angels, you have Archangels. But, in the
alternative earth Singh has created, vampires
by their angelic sires after a careful screening process, and then bonded to their maker for a

given length of time. The vampire hunters hunt vampires for the angels when the vampires

decide to renege on the deal. This point of difference is an intriguing twist on the vampire

myth.

USA Today bestselling author Janet Chapman has also crafted several interesting points of
difference in her series about the magical, time-traveling MacKeage family. In her SECRETS OF
THE HIGHLANDER the back cover blurb goes like this:

'S Aa GKS FFHOKSNI 2F KSNJ OKAfRI odzi GKS aSo
Megan MacKeage escaped the dhwmring protectiveness of the Highland MacKeage

clan to work as a scientist on the Canadian tundra. But when fellow researcher Wayne

Ferris breaks her heart by rejecting her, Megan returns to Maine alone. Then she meets
0KS 26y Qa ySg onaight had She Kn&wiaS WayneWerr3 |Instgail of

GKS jdzA St &aO0K2fI N KS Ll2aSR az KSQa |y 33
what he wants, just like all the overbearing men in her clan. So why is Megan still feeling

a dangerous attraction? Ahthough Jack claims he followed her here because he loves

her, can she ever trust a man with so many secrets?

In my opinion, the point of difference would be found in this sentence: Then she meets the
026y Qa ySg L2t kteSnarGsKekkSeBSWawile BEetrigolifi tReyedsnmon
pregnant, single mother story up a notch or two the intriguing twist is that Jack is in a position
of authority, but has two identities.

One of the reasons | didn’t compl etedtowsey e xamp
the romance and paranormal aspects of it to i
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Below is the example with the romance and paranormal aspects added.

In the eyes of the world, PHILIP KNIGHT is an amusing enigma; an attractive, wealthy
eccentric who would rather focus his energy on the study of dead languages than apply
himselftothe OA (18 Q& 3t | Y 2 NButdhoi Phifp) ptinke\6fh hiddénGnd S
fading civilization, the truth is far more complex. Far more terrifying. Because, while
shared passion with a human is an acceptable diversion among his people, to fall in
loveci 2 f 24 S -#syoSdRdemnkhs beNided to an horrific death.

Whil e she doesn’t expect victory to be eas
expect to win—both in the courtroom and in her personal life. However, when a serial
killer calling himself “The Sphinx” begins

past, and challenges her to either solve a riddle before midnight on her birthday, or die,
winning might just take second place to survival. Her only hope appears to lie with the
enigmatic Dr Philip Knight and his knowledge of ancient lore.

But wisdom is not the only thing Philip teaches her, and Alexis soon learns there is a
penalty for knowledge, a price for love...a dwictory can be a two-edged sword.

Now these additions are merely hints of what is going to happen. | reversed my initial order
from heroine first to hero first because the
side and therefore the presentation flows better by establishing that first.

The point of difference is found in the hidden civilization that Philip rules, and in the fatal

consequences of falling in love. The intriguing twist here is how are they going to have a

successful love lifeif t he penalty is death? | haven’t spe
enough facts for a reader and a buyer to know
mystery to make them want to move from the back cover to the inside of the book.

= _ =
& &
YOUR TURN

%DGO back to the blurb you wrote from your initial four paragraphs. Re-read it
looking specifically for the point of difference; the one thing you can emphasize
in an intriguing way that makes your book different to others in your genre. If you
haven t spelled it out because It wi
it. Just make sure you know what i
your synopses.

© 2010 Gracie O'Neil 9 http://www.romanceshewrote.com




Craft Report How to Write A Synopsis

The Single Page Synopsis (Part 1)

A mistake many writers make is imagining that a synopsis is merely a summary of their story.

It s one of the aspects, sure, but it’s far m
and if you adjust your mindset to think of it that way then the whole thing becomes a lot easier

to write.

According to agent Nathan Bransford, a synopsis needs to do the following things: cover all
major characters, cover all major plot points, make the work come alive, and reveal the ending.

Give away the ending?? (Gasp!) Absolutely. R
publishing business want to know what they’'re
you sell your story to an agent or editor not your target reader, the synopsis of any story is the

ultimate spoiler and must reveal all.

There are two types of synopsis. A plot-based synopsis focuses primarily on how the external

plot situations and events work out, and is used to best effect in action-based genres. A

character-based synopsis focuses on the growth of character, and how character actions and

reactions affect plot. This is used in genres / subgenres where romance is a major element.

Because we’'re tal king ahbedhdract®Ribasndionec e her e, | et

We’' re going to take Mr Bransford’s requiremen

1. The hook

2. The heroine, her backstory, and internal conflict

3. The hero, his backstory and internal conflict

4. The external conflict

5. First stage co-operation

6. Intimacy

7. Reversion

8. Second stage co-operation

9. Black moment

10. Resolution
It sounds a | ot for a single page but remembe
series, you'  ve already got most of numbers 1
Now, becauseitwi | | be easier to synopsize a story wit

synopsis from my previous story to something tried and true. Sortof.2 SQNX 3JI2Ay 3 G2 aeé
Little Red Riding Hood, told as a paranormal romantic suspense.

Reminder:
Don’t forget that everything we do here,
(regardless of length) is written in the present tense. This gives it urgency and immediacy.

© 2010 Gracie O'Neil 10 http://www.romanceshewrote.com
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H e r my High Concept for [drum roll, please] HOODED JUSTICE

A kick-ass courier (Heroine)

whose protective instincts lead her into trouble (Flaw)

has to confront her own nightmares and fears (Opponent)

when she discovers a gruesome murder. (Life Changing Event)

Now, with her only help (Mlyy man who isn’t wh
she has to find the killer before the killer finds her. (Battle)

Here’ s the back of the book Bl urb:
Working as a courier in her familyghts busin
R. R. Hood meets more than her share of alp
not to trust a smooth tongue or handsome face on a man, and not one raises her heart
rateeeven when she’s tossing him into the str

Mac has never encountered a female who is able to look him in the eye, let alone punch

him in it. An alpha werewolf tasked with Kk
he doesn’t need the extra complication tha
package. Even if something inside him howl s
like finding a gang of rogue weres who are targeting pensioners with an investment

sCam.

But things turn from white-collar crime to blood-red murder when Ripley discovers an

ederly client’s gruesome remains, and Mac |
invested a large sum of money in a bogus venture. When a second almost identical

killing occurs, the stakes suddenly become a whole lot higher. Now Mac and Ripley have

to bury their mistrust, and find a way to unmask a predator without exposing the

secrets of a world that could destroy them both.

both the hero’s and the heroine’s point
little bit of sleight of computer my synopsis below does fit onto a A4 page)

@ With the exceptions of poi nittstakdeach dtepfooon g h

Now, here’ s the Single Page Synopsis of HOODE

1. The Hookca sentence or concept designedt 0 gr ab t he reader’ s atten

for the plot and tone of the book.
When the International Werewolf Council sends a covert agent to bring down a
FNI dzRdzf Sy Ay@SaidyYSyid a0OKSYSs (GKSe& R2yQi
0 KSy = nevet Bead MsFR.R. Hood.

(p))
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2. Heroine, her backstory, and her internal conflict. Wh at happened in the he
an external, physical sense) to bring her t«
currently at? Look at this in terms of both physical placement and emotional conflict.

RIPLEY ROSAMUNDE HOOD finally gives up trying to return to normal when she takes a
night job as a bouncer at the local biker bar. She can get through her days driving for her
FlLYAf@Qa O2dzNR SNJ dubler Bit shée theé hoin&igvdzibn thatzO K (i NJ
destroyed her peace of mind, the silent dark brings sleeplessness and painful memories.

{ KSQR NI} 0KSNJ 06S dzyRSNJ o NAIKG fAITKGaxX gA0K

z

fSFradz akKS Oly &aSS gKIFGQa O2YAy3a G KSNI

3. Hero, his backstory, and internal conflict. Same as for the heroine. Point of Difference in
bold.

MAC CONIN, special agent for the IWC, is an alpha werewolf with a mission: to find and

stop a gang of rogue weres targeting pensioners with an invastseam. Undercover

work is his area of expertise. Courtesy of a genetic inheritancegWididle all werewolf

on the insideis a throwback to something far more acceptable to humans. A black St

Bernard, the size of a small horse. But while acceptabletd hyira = A 0 Q& FI NJ ¥ NP
I OO0OSLIitofS G2 al 0Qa FlYAfe 2N 0KS dzLlJISNI SO
usefulness to the Council is the only reason he is allowed to live.

|l " m only going this far today. We’l/ pick it

[~
& @
YOUR TURN

\_(CE:\Nor king from your “ maonkg andBilug) begio © laym

your story out, starting with the first three points above. The next few sessions

are not easy, so don't expect ever
coffee and chocolate intake. Oh, and a couple of bottles of Bundaberg Diet
Lemon, Lime and Bitters don’t hurt
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The Single Page Synopsis (Part 2)

Today we’'re continuing with our ten poi-nt 1 mp
based synopsis. These are:

Second stage co-operation
. Black moment
10. Resolution

1. The hook -
2. The heroine, her backstory, and internal conflict Remember this is only a one

. ) } pager . Nagethe do
3. The hero, his backstory and internal conflict space to g0 into huge detail
4. The external conflict
5. First stage co-operation In the two pager you begin
6. Intimacy to elaborate on the hints and
7. Reversion huances you'v
8.
9

Last time, we tackled points one through three. Let's go on, from point 4.

4. The External Conflict. What happens to bring the main characters together. The main

points for the main characters. I f there ar
C2tft26Ay3 | tAYS 2F SyljdZANE al O @gArarda | f
his case, he learns something about hisiduture, and the very human female destined

to share it.

Although unimpressed by their first encounter, when Rip meets Mac on the doorstep of

one of her elderly clients, and then discovers the old lady has been brutally murdered,
aKSQa Ay A forhis préséncemmiihelpSButiathen the same thing happens

again, she begins to wonder if Mac is more than he seems.

WALl AayQi GKS 2yfeé 2yS G2 &aSS || 0O02yySOiuAzy
warrior from herself, decides he needs to getawhdie 00t 2 8 SNX . dzi wA L] R?2
NEBflFGA2yaKALI FyR aKS adatft OFyQd GNUzAG |ye
her night off, a huge, hairy, goofball of a dog turns up on her porch demanding to be let

Ay® YR g2yQi GF1S y2 FT2N Iy |yagSND

5. First Stage Co-operation. This is where the armed truce between the hero and heroine
begins to move towards something less distant. It often reaches the intimacy stage via a
maj or turning poi-whioh BashGrag8 damieanas a “I
still be a lot of fun to write.

As anewifreluctanglJS G 26y SNE wALIQa tAFS 0
YAYR 06S3Ay (2 KSFtod .dzi a. SFNE &as
when Mac is.

A few days later, walking imowhat appears to be an animal attack on an elderly man,
Rip watches in disbelief as her friendly mutt morphs into a killing machine and attacks

w—

2y
g2

W<,

I
a

< w
D¢ Qx
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the creature. The fight is fast and furious, but the creature escapes. Realizing there is
more to this situatia than the Council told him, Mac cannot risk remaining in his badly
injured canine form. He calls on his genetic inheritance for instant healing, and changes
back to human. In front of Ripley.

6. Intimacy. Whi | e t hi s may or deéingestepdfdrwardinthd ude s e x, i
closeness of the relationship. In a character-based synopsis you can spend more time here
and explore the nuances of the internal conflicts as they affect your main characters. In a
one pager though, you still only have a few lines, so make the words count.

Even terrified, shocked, and furious at his betrayal, Rip handles his explanations better
OKFYy KSQR K2LISRXI FYyR FaINBSa G2 KAa ada3asSai
NRIdzSP® !'a GKSe& Ay JS aniscard thé iSteresting bialitodile RS OS | &
local pensioner communitg pattern emerges.

7. Reversion.( aka “Happily Ever THsfisiweereallThefeatsyodr ea k f ast
hero or heroine have squashed in order to get to the intimacy stage suddenly get
triggered—whether by an internal source or an external stimulus—and he or she reverts to
the default condition. Sometimes this is where the relationship falls apart. Other times its
where there’s a huge struggl emplatavittora Yome as ur e
need that later.

2 KSYy wALJX S& RAaAO20SNA al O KFra fSIFENYySR aSON.
she has to choose whether to stay with him and risk a repeat of her past trauma. She
struggles. Loses. Struggles again. And decalstay.

8. Second Stage Co-operation. Whereas First Stage is a distant armed truce, Second Stage is a

genuine working together. It might not be perfect—" per f ect ” only really h
Bl ack Moment, but it’'s c| oabiwestmenmtomubgthsidesnd wi t |
that the Black Moment, when it comes, is a gut-wrenching, heart-ripping experience. Just

allude to it here. We’ re going to flesh it ¢

With the clock ticking for Mac and with the connivance of Rippg¢ Q&4 FSA & de& 3IANI y |
they set a trap that no selespecting wolf can resist.

9. Black Moment

al O R2SayQi ¢l yid waLX Se yegKSNB ySIkN RFy3
something to herself so she can finally move on. Forcing herself to conémietars of

being helpless in the dark, Ripley chooses to trust Mac to keep her safe as she offers

herself as bait to the killer. Just as it seems the rogue haforeatl them both and

Ripley is dead meat, the trap is sprung, and Mac takes him down.

© 2010 Gracie O'Neil 14 http://www.romanceshewrote.com
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10. Resolution

Y F2NIdzy 6Ste& wiLX SeQa 3INIYRY2GKSNJ KIFa KSN
help of an axe before Mac and Rip can get all the information they need to solve his case
completely. But they get enough to keep the IWC in line, satistyuiman police, and

figure out that, for them, true love means dog hair on the duvet cover.

=
® &
YOUR TURN

\—@:\Nor king from your “marketing docum
story out using the ten points above.

15 http://www.romanceshewrote.com
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The Two Page Synopsis (Part 1)

Il n the Single Page synopsis we presented the
those primary details, elaborate a little on them, and introduce some secondary detail. In the

Single Page we deal only with the main characters. In the Two Pager we take those main

characters and flesh out their back-stories and internal conflicts. We delve a little deeper into

theext er nal conflict and the other points we' Ve
But the idea here is not merely to bloat the Single Page until it takes up twice the room. We

don’t just add words. We add intensity. We ad
subplotint eraction. The intention is always to inc
desire to read the whole book.

We'  re stildl using our ten points to hang the

expansion and some will need a lot.

The key here is to ask yourself questions about what you have already put into the synopsis.

Why did you put [that particular thing]in? Because there was a reason you considered it

i mportant to include. What was t precessheeea s on ?
The journal i s t-WHt Whare WHy, Wben, Whkof aadHdéweare great assets.

1. The HookcAt t hi s wi t h

extending it.

stage | ' m quite

happy my

When the International Werewolf Council sendgert agent to bring down a
FNF dzRdzf Syid Ay@SadySyd aoOKSYS: GKSe& R2yQi
GKSYyZ GKS@2QR ySOSNI YSG ad wowd | 22RD

2. Heroine, her backstory, and her internal conflict. [My questions to myself are in brackets]

RIPLEY BB®BMUNDE HOOD finally gives up trying to return to nqgiimal was she

trying to return to normal, what was she doing?] when she takes a night job as a

bouncer at the local biker bgiwhy?] She can get through her days driving for her

FLYAf &Qa anpwidndit Bidh td@bhé.[But since the home invagiamed to

know more about it] that destroyed her peace of minthow did it destroy her peace of

mind?] the silent dark brings sleeplessness and painful memdgviésit are they] { K S QR

rather be under bght lights, with loud music and even louder druriisshat makes this

her choice?]¢t KSNBX &aKS OFlys> d tSrFadsx aSsS gKI 0Qa
There are about he
guestions above answered.

seventy words in t Singl e
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>
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58X GKlIyla G2 I a4GNXy3ISNRa Ayalys
AY KSNJ OKAf RK22R K2YS 2F C2NBaid 1A
G1 22RQ&4 D22Ra¢®

| 26 SOSNE wALIQE y2G R2Ay3 az ¢Stftd 2KAES ak
during daylight hours, that ability ends at sundown. The night habetsSmothers her.

Takes her back to the past. Makes her feel blind. Drugged. Helpless. And guilty for being

If AGS 6KSYy G(K2aS aKSQR f20SR 6SNB RSIR®

| SNJ FlLYAfe@Qa O2yOSNYy T2NJ KSNJ Syzadrazylt adl
edgy and strangersause her stress. The only situation in which Rip feels like her old

selicand safeis in the adrenalindueled rush of a knoetown, dragout fight. Which is

gKe aKSQa adGFNISR Y22yftA3aKIAYy3 a || o62dzy0OS
bar of chote for bikers, bitches, and bad boys.

Yy R
tt |

™M

There are about one hundred and eighty words
you have to write twice as many words or increase the size of every section significantly. There

are pl aces t ixlgdndotherpldces—likn, i thid story, sections 6 through 10—

that will need considerable elaboration because of the secondary characters and subplots.

You’' Il |l also notice | haven’t merely recycl ed
rewritte n t he whole thing. As | ’'ve said before, t1I
to make it interesting and fun to read.

= _ =)
& &
YOUR TURN
%Drake your first THREE points in your Single Page synopsis.
Askyour sel f why you’'ve chosen to wrif
Write down what el se you need to Kk
Don’t be afraid to REWRITE rather
leave it alone.
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The Two Page Synopsis (Part 2)

As we close the posts on the Two Paguwledynopsi s
other sections so that you can do the same for the remaining points and complete your Two
Pager on your own.

Last time, we expanded our Heroine’s backstor
how to increase the depth of character and show charactergrowth. Thi s t i me we’' r e (g¢
look at First stage Co-operation and Intimacy, and talk about how to show the growth of Co-

operation into Intimacy through the outworking of plot and subplot.

As | " ve said bapdradian beginsds anarsmdd trUsetared gneves Cimugh

several sub-stages into Intimacy. Intimacy can be anything from first kiss to full-on sex—

depending on what kind of subgenre you’'re wri
character choice; character action and reaction that initiates, directs, and/or re-directs external

action or plot. If you want an excellent study in the natural progression and growth of Intimacy,

t hen Mary Buckham's Lecture Packet on g“*Sex Be
Sexual Tension” is a great place to start
Your hero and heroine have a problem that’'s b
they’  ve fallen into through n-seheifoawrupkrdonalof t hei r
goal . Now what isfproing ach ef thdnoto emafyatelthe prierity of their own

goal in the light of new information. The new information is that this other person has some

sort of stake in the deal as well; how is that going to affect what each does?

In my case, Rip has to deal with her peaceful town suddenly becoming as violent as the city she

|l eft, and there’s this guy who al ways seems t
whet her he’s the cause, or the effectaa Mac kn
Ripley is in the right place at the wrong time more often than can be random, and it worries

hi m. He knows she’s his mate. She hasn’t the
neighbor’”s dog, watches how slaadr dleaxges swit hle
how he can make sure she’s protected.

This is the beginningof Co-oper at i on, even though, in this ca
operating. She’'s just suddenly adopted by a m
andabrain per manent | y s-eperationrand Intiimaca grolw througtadackGral
forth relationship between Ripley and Mac (in his human form) as they take the first tentative
steps toward each other, and Ri pldothesamed “ Bear
The growth in one relationship parallels the growth in the other.

= =)

®& &
YOUR TURN
;@DPick one or two things from your story to illustrate the growth in co-operation

between your main characters, and weave them into this section of the synopsis.
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When Mac (as “Bear”) fights the rogue, I's hur
heal, his action—trusting her enough to reveal what he is—and her reaction—the instant decision

to protect him from the authorities and hide his dual nature—moves what was Co-operation

into Intimacy. Because, even in "real |ife”
faster than a shared secret, and the bigger and more deadly the secret the faster Intimacy can

develop, and the deeper it can reach.

& &
YOUR TURN
%:\Nhat is the catalyst that moves your hero and heroine from First stage Co-
operation to Intimacy?
How have you shown this catalyst in your book?
What are the aspects that have the greatest impact on the story?
How AND WHERE can you show that impact most effectively in this synopsis?

You might remember that | put the sentence below into the Intimacy section in my Single Page.
la GKS@& Ay@Saidai3dl i&ndiheg infer&dghabitsRi3he dtaih SR Of A S
pensioner communita pattern emerges.

While, for the Single Page, it was the most appropriate place for it, in the Two Pager the more

appropriate place might be elsewhere; Second StageCo-oper at i on, for exampl e
to move things around.

This mutual trust, even though it”s initially
future character growth. It s also the thing
also to screw with Ripley”™s mind.

Whenyou'’ r e synopsizing your book, |l ook to see |

for Intimacy. The very thing that drew them together (in my case, trust) can be used to great
effect as the stimulus to rip them apart, and create division and conflict between your main
characters later on.

Have you maximized the effect of your catalyst to Intimacy?
If not, will it make your work more saleable if you take the time to do so?

& &
YOUR TURN
%Drhis concludes the posts on the Two Page Synopsis. Next time we will consider

aspects of the Four Pager. In the meantime, please complete your own Two Pager.
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The Four Page Synopsis

Outwardly there may not seem to be a great deal of difference between the Two Pager and the
Four Pager except (obviously) two extra pages. But there is a difference in focus that might help
make it easier for you to construct.

So far we’ ve been f olnalongisuravge covenall thelmajorstdlyoi nt o u't
items. Now | et’'s |l ook briefly at how we can r
Structure of a novel.

In the Three Act Structure:
9 ActOneis The Introduction
9 Act Two is The Complication leading to Destruction
9 ActThreeis The Resolution

I n the diagram below you’'ll see how | "ve rela
Structure.

(S

Three Act Structure in the Four Page Synopsis

As you can see, Act One corresponds to the first twenty-five percent of the book and is
therefore given the first quarter (one page) of the synopsis. It incorporates the Hook, the
Heroine, the Hero, and the External Conflict that initiates the action and gets the story moving.

Act Two corresponds to the next fifty percent of the book, and thus comprises one half (two
pages) of the synopsis.

Now, there is a good reason why Act Two is also known—if we're notcareful-a s “ The Saggin
Mi ddl e” . Fifty percent of-fivathonsandweotdsy Therelisa u s a n d
lot to sag! Howev e r it’s also where the story gets st
down and dirty together. 1t’s the place we ex
intensity and conflict between Heroine and Hero as they try to work through their individual
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differences and come to terms with the dreadful knowledge that they actually need each other.
It ends with the utter despair of the Black M

By following this kind of layout for your synopsis—=w h e t h e r lanniogdronT s@atchpor
revising for sale—it can be easier to see where you need to bring in more physical action or
emotional upheaval in your manuscript.

Act Three corresponds to the final twenty-five percent of the book, and the last quarter (one
page) of the synopsis. It is, in effect, the Resolution. It carries on from the introduction of the
Black Moment, and moves through to the Resolution of not only the Black Moment itself, but
also of the other conflicts, motivations, and goals that have made up your story. The Heroine
gets her Hero, the Villain gets his just desserts, and everything is tied up in a satisfactory

manner—or left with just enough hanging that the reader can see there is going to be a series.

| > ve had a coupl eexplidwha theBiadk Momansidsb Iat ghe dmthat t 0

The Black Moment is the “Oh God, everything i
this mess..he/l she has betrayed me, |l eft me pri
couldpossi bl'y be worthy to be | oved..” moment

l't's betrayal. 1t’s | ooming death and destruc

vanqui shing of good and the victory of evil
everything yo un wanted, eeededs hopedefdr, prayed evdr, killed in defense

of, is a lie—or lost to you forever—and there is absolutely no sane reason left for your heart to
stumble to its next beat. It’'s the pl fase wher
t hat had s ee me d-ofteobylbve—aré libeeatedjonce more,dnagnified a

thousand-fold, and dumped like the wave of a tsunami back on her/him.

It must be clear to the reader that there is no way forward at this point. It is the pivot of the
story, and the place where the Heroine or Hero has to lay down any hope of love, life, and
happiness in order to become the person worthy of winning it all.

The Bl ack Moment must not be sol viéhk ithhyst a “ i n
only be solved by the heroine demonstrating heroic qualities and proving to herself and the

reader that she is worthy of her hero.
I~ =)

& @&
YOUR TURN
%Dl'ake your Two Page Synopsis and, using the Three Act Structure as shown above,

craft your Four Page Synopsis. This exercise should result in you looking at your
manuscriptthrou gh new eyes and, if this ha
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The Eight Page Synopsis

With the Eight Pager all you're really doing is adding depth and finer detail to the Four Pager.
However, I'm adding a diagram demonstrating the layout below for those of you who haven't
done one before.

Act One is still the first twenty-five percent of the book / synopsis.
Act Two is still the middle fifty percent of the book / synopsis.
Act Three is still the last twenty-five percent of the book / synopsis.

L \ L 3 I 1 >
HOOK EXTERNAL EMRST STAGE INTIMACY REVERSION SECOND STAGE BLACK RESOLUTION
e CONFUCT CO-OPERATION CONTINUES CONTINUES CO-OPERATION MOMENT CONTINUES
CONTINUES CONTINUES
; INTIMACY REVERSION SECOND STAGE BLACK
HERO BEGINS BEGINS CO-OPERATION MOMENT
BEGINS BEGINS

Three Act Structure in the Eight Page Synopsis

OK. That's more or less it. The rest is up to you. Please remember this; there is more than one
way to make an omelette. Yes, they all require eggs, but the actual ratio of ingredients is up to
personal taste.

So with the synopsis. Every synopsis requires the "eggs" of the ten points (or their equivalent),
but the ratio of the ingredients to page capacity is often influenced by personal or--even more
often--professional requirements.

Also remember that a synopsis is, above all, a marketing tool. Yes, in its simplest form it helps
you (as a writer) to get an overview of where you want to go in your story. But done properly it
can also be a stealth weapon aimed at selling your current book--and even the next one--to the
publishing industry.

If you've found this information beneficial then you can find more reports and writing tips on
www.romanceshewrote.com
Gracie loves to hear from readers, so please let her know how this report has helped you and
if there is a specific topic you'd like to hear more about.
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HOW TO WRITE A SYNOPSIS WITHOUT TURNING HOMICIDAL (OVERVIEW)

Second stage co-operation

Reader Heroine
Buyer Hero Act One: The Introduction
Point of Difference External Plot Act Two: The Complication
Major Conflicts Act Three: The Resolution
v
v Ten Point Layout
Combined with
Sord Add in Subplots ombined wi
paragraphs Three Act Structure
Completed novel
High Concept Back of Book Single Page Two Page Four Page Eight Page
[—— Pitch:in 50 #»t Blurb #»| Single Spaced Single Spaced » Single Spaced Single Spaced
words or less Synopsis Synopsis Synopsis Synopsis
Heroine Ten Point Layout Add finer detail
Flaw A
Embryo Idea Opponent
Life Changing Event
Ally 1. The hook
Battle 2. The heroine/backstory/internal conflict
3. The hero/backstory/internal conflict
4. The external conflict
5.  First stage co-operation
6. Intimacy
7. Reversion
8.
9.

N
©

Black moment
Resolution




